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GRETA GARBO, THE SWEDISH SPHINX, AND SALVATORE FERRAGAMD, the Shoemaker of Dreams',

as his autobiography is titled, met in what was to be a small chapter in these two great figures” his-
toric lives. Their first encounter lasted just long enough for Ferragamo to create a pair of custom-made
shoes. The year was 1927 and the place was Hollywood, before Salvatore returned to Florence to
found his company in Italy. The star continued to buy her shoes at the "Hollywood Boot Shop” while it
remained under Ferragamo’s ownership and later she went to Saks Fifth Avenue in New York.

In August 1949, the pair met again in Florence. “As young as when | first met her” Greta Garbo
entered the shop with an old pair of cord sandals. “I don't have any shoes,” she said, “and | want to
walk.” In five sittings, Ferragamo designed a series of low-heel shoes, including a red calfskin sandal
with an ankle strap that she particularly liked.

She left the store with 70 pairs of shoes, most of which differed only in colour. Two years ago,
Garbo’s great-nephew, Craig Reisfield, was passing through Florence and stopped to visit Ferragamo
and its fascinating museum dedicated to the founder's history and his revolutionary shoes, located in
the historic Palazzo Spini Feroni, the company’s headquarters since 1938.

While speaking with Museum Director Stefania Ricci, Craig (a direct descendent of the actress,
as he is the son of her only niece, Gray Reisfield) mentioned the extensive collection of dresses, hats,
scarves, gloves, countless pairs of pants and shirts that her family has carefully kept — Greta Garbo's
entire personal wardrobe, as no one has ever seen or studied it before.

THE LOOK OF NON-CONFORMITY

This is how the idea first came about for an exhibit on the legend of Greta Garbo beyond the sil-
ver screen, a show on one of the most mysterious icons of an era when the new art of film was just
beginning to experiment with its ability to seduce and influence the masses. In 1929, Metro Goldwyn
Mayer assigned costume designer Adrian (Adolph Greenberg) to work with her, and the relationship
they forged gave life to her unmistakable style which, even on set, embraced her personal taste for
comfort and ease, and which, above all, drew attention to her stunning face.

Draped cowls, stand-away collars and very high necklines became the signature elements of
the Garbo/Adrian look, with resounding success. All over, her fans covered up, rather than baring
themselves, creating a generation of Mata Haris in cinched-waist trench coats. Although Adrian’s
tireless toil was meant for film, with magnificent costumes for movies like Queen Christina and
Anna Karenina, the two influenced each other, as could be seen in Garbo's personal wardrobe, which
subtly changed when she decided to retire after the new look for Two Faced Woman (1941) proved
a disappointment from the dresses to the perm mandated by Director George Cukor and Hairdresser
Sydney Guilaroff.

After Adrian (who ended his long career, famously stating “When glamour ends for Garbo, it ends
for me"”), Greta Garbo turned to Valentina, the famous New York designer who, although she followed
the actress’s strict rules of design, put a fresh and original spin on them, working with loose, sophis-
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ticated shapes and favoring white, beige, black and navy. But the uncompromising star also loved the
warm hues of pink, and even bougainvillea, and the greenblue of the Mediterranean, which can be
seen in the clothing that Gray Horan, Garbo's great niece and author of the catalogue’s introduction
has so graciously provided.

GRETA GARBO. THE MYSTERY OF STYLE portrays the actress from a standpoint that, beginning with
her films and moving beyond them, the authentic Garbo behind the mysterious woman, occasionally
captured by a lucky paparazzo who happened to be at the right place at the right time, as she walked
by wrapped up in a raincoat, the brim of her hat low on her head, wearing dark sunglasses. Despite
her decision to withdraw from Hollywood, Garbo was never forgotten. It is through her personal style,
which was once considered so simple as to be unassuming, and which today would be called minimal,
that we glimpse the strong will and originality that makes her such a contemporary figure.

THE EXHIBIT

The show begins with a selection of film costumes recovered from the institutes, museums and
private collections that have preserved them since the dispersion of the MGM warehouses. The re-
covered pieces include a stunning dress with embroidered neckline worn in Inspiration, on loan from
Drexel University in Philadelphia, and the dress worn in Queen Christina (from the Museum at FIT).

One section is devoted to Garbo's face, which Roland Barthes called a myth today. Garbo was
photographed by the portrait photographer Clarence Sinclair Bull, among others, and Cecil Beaton
shot Garbo’s celebrated passport photo.

Everyday elegance brings together never before seen clothing and accessories that belonged to
the star. The collection includes Valentina, Pucci and Givenchy models, and Ferragamo shoes, includ-
ing one of the creations that she was the very first to wear: a shoe called ‘Greta’ with a stitchless
upper, soft toe and simple clasp. The show also includes an incredibly glamorous, yet simple sandal
with a small round heel, a velvet ballerina shoe for the evening and lovely lace-up shoes whose small
details — one pair has a slightly raised toe, the other a special closure — underscore Ferragamo’s
creativity in the custom designs for one of his favorite customers.

All the shoes were created with simplicity and comfort in mind, the epitome of Garbo glamour.

Greta Garbo Opening hours Curator:
The Mystery of Style 10:30 am - 8:30 pm, Stefania Ricci
La Triennale di Milano closed on l\/londgys Arch|t.e.ctura|\de3|gn:
) Thursday and Friday Maurizio Balo
28 February - 4 April 2010 ) ) Ny
10:30 am - 11:00 pm Catalogue: Skira

Free entrance
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MAURIZIO BALD
SET DESIGNER AND ARCHITECT OF THE EXRIBITION

Maurizio Balo studied Architecture at the University of Florence, where he began his work with the
university’s theatrical group. Since 1975, he has designed the sets and costumes for a large number of
plays and productions, and since 1982, he has worked on opera productions around the world with lead-
ing directors such as Massimo Castri, Werner Herzog and Giancarlo Cobelli.

He has received important international awards, such as the Prague Quadriennal International Com-
petitive Exhibition of Scenography and Theatre Architecture award for Berlioz's La damnation de Faust.
In Italy, he was awarded the 1994 Premio Ubu for the set of Euripede’s Elettra (Electra). He received it
yet again in 1997 for Goldoni's // ritorno dalla villeggiatura (Back from Vacation), as well as the follow-
ing year for Pasolini's Orgia (Orgy). In 2000, he received the Premio Samaritani for Wagner's Tristan und
Isolde and in 2002, the Premio Ubu for Mishima’s Madame De Sade and Ibsen’s John Gabriel Borkman.
In 2003, he was awarded the Premio ETI — Gli Olimpici del Teatro for Ibsen's John Gabriel Borkman
and Miller's All My Sons and he received the same award in 2004 as well for Pirandello’s Questa sera
si recita a soggetto (Tonight We Improvise) and Quando si e qualcuno (When Someone is Somebody).
In 2008, the Associazione Nazionale dei Critici di Teatro awarded him for Chekhov's Tre sorelle (Three
Sisters) and in 2009 he received the Premio Internazionale Cinearti ‘La chioma di Berenice’ for his set
design for Pasolini's Porcile (Pigpen).

Balo began collaborating with the Salvatore Ferragamo Museum in 1999 when he designed its
Audrey Hepburn. A Woman, the Style exhibition, which went on to travel the world, with stops in Japan,
Australia and Europe. His elegant and innovative design contributed to the success of the show.

His most important productions include Pirandello’s La vita che ti diedi (The Life | Gave You) at the Teatro Grande, Brescia;
Sophocle’s Le Trachinie (The Trachiniae) at the Teatro Nuovo, Spoleto; Goethe's Urfaust (Faust) at the Teatro Malibran, Ven-
ice; D'Annuzio’s Fedra (Phaedra) at the Teatro del Vittoriale, Gardone Riviera; Euripede’s Elettra (Electra) at the Teatro Caio
Melisso, Spoleto; Goldoni's “Trilogia della villeggiatura” (“The Holiday Trilogy”) at the Teatro Morlacchi, Perugia, Teatro Caio
Melisso, Spoleto and Teatro Metastasio, Prato; Pasolini's Orgia (Orgy) at the Teatro Metastasio, Prato; Mishima’s Madame
De Sade at the Teatro Carignano, Turin; Ibsen’s John Gabriel Borkman at the Teatro Nuovo, Turin; Miller's All My Sons at the
Teatro Eliseo, Rome; Pirandello’'s Questa sera si recita a soggetto (Tonight We Improvise) at the Teatro Biondo, Palermo; Euri-
pede’s Alcesti (Alcestis) at the Teatro Morlacchi, Perugia; Euripede’s Ecuba (Hecuba) at the Teatro Greco, Siracuse; Chek-
hov's Tre sorelle (Three Sisters) at the Teatro Argentina, Rome; and Pasolini's Porcile (Pigpen) at the Teatro Argentina, Rome.

In 1982, Balo designed his first opera set for Berlioz's La damnation de Faust at the Teatro Comunale of Bologna. He then went
on to collaborate with a variety of opera groups, in particular: Teatro alla Scala, Milan: Donatoni’s Atem, Debussy's Le martyre de
Saint-Sébastien, Rossini's La donna del lago and Verdi's | due Foscari; Teatro la Fenice, Venice: Puccini’s La Rondine, Schubert's
Rosamunde; Teatro San Carlo, Naples: Cimarosa’s // matrimonio segreto; Maggio Musicale Fiorentino: Verdi's La forza del destino
and Mozart's La clemenza di Tito, Opéra Bastille, Paris: Wagner's Der fliegende Hollénder, Arena di Verona: Bellini's Norma; Teatro
Comunale, Bologna: Mascagni's Le Maschere, Puccini's La Bohéme and Bizet's Carmen; the Zurich Opernhaus: Offebach’s Les contes
d'Hoffmann, Puccini's Le Villi, Leoncavallo's Pagliacci and Verdi's | Vespri siciliani; Ferrara Music Festival: Mozart's Don Giovanni;
The Metropolitan Opera of New York: Rossini's La Cenerentola; Teatro la Maestranza, Seville: Wagner's Tannhé&user, Teatro Carlo
Felice, Genoa: Wagner's Tristan und Isolde; Ooppera, Helsinki: Puccini's Madame Butterfly, Teatro Massimo Bellini, Catania: Wagn-
er's Tetralogy and Giordano’s Andrea Chénier, Teatro Regio, Turin: Verdi's Un ballo in maschera, Mozart's Don Giovanni and Puccini's
Edgar, Teatro Massimo, Palermo: Barber's Vanessa, Mascagni's Cavalleria Rusticana and Leoncavallo's Pagliacci; Teatro Lirico,
Cagliari: Braunfels' Die Végel, Teatro Valli, Reggio Emilia: Beethoven's Fidelio; and Palau de las Artes, Valencia: Wagner's Parsifal.
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FERRAGAMO’S CREATIONS AND THE STYLE OF NON-CONFORMITY

A limited edition of the historic shoes designed by Salvatore Ferragamo for the Swedish Sphinx

“I'have no shoes,” she said. “l want to walk.” And so Ferragamo created a series of the low-heeled shoes that she preferred,
specifically for her. “As she paced the floor of the salon in the first pair she smiled at me and her exclamations of pleasure
were more than | had expected.” (from Shoemaker of Dreams, Salvatore Ferragamo’s autobiography)

One of the many Hollywood stars who wore Salvatore Ferragama's shoes from the Twenties on and
contributed to the rising fame of the ‘Shoemaker to the Stars’, Greta Garbo forged and maintained a rela-
tionship with him based on mutual esteem and admiration. He designed a large number of exclusive mod-
els for her. Garbo preferred low or medium heels that enhanced her innate elegance, and which Ferragamo
created in a variety of materials and colours in the palette of her wardrobe. When Ferragamo closed his
‘Hollywood Boot Shop” and relocated to Italy, Garbo began her periodic trips to Florence, and with each
visit to his salon she purchased dozens of pairs of shoes.

In conjunction with the retrospective on Greta Garbo, Ferragamo is offering a limited edition of con-
temporary versions of four shoe models that Salvatore Ferragamo designed specifically for the Swedish
star. The designs for the shoes were taken from his archives.

Offered as part of the Ferragamo’s Creations collection, an exclusive line of shoes inspired by the
brand’s most historic models, the four models will premiere at the Milan Triennale and subsequently be-
come available at very select Ferragamo stores around the world.

The four models were created for different occasions, with a timeless, contemporary design. They are
easy to wear and reflect the principle tenets of Ferragamo style: the use of modest or unusual materials,
the wedge heel and the versatile ballerina shoe. They are the epitome of sophistication without excess.

Attica is a closed-toe shoe designed in 1942 with a brown suede upper and brown calfskin strap that,
reaching across from the cork wedge, clasps at the side.

Dating back to 1950, Cistia is the round-toe sandal in meshed rope. It has a tan calfskin ankle strap
and medium heel in wood lined with tan leather.

Darana is an evening slipper made of two separate pieces. The upper is in violet velvet, as is the bot-
tom of the closed heel. The upper, with its round toe, features a V-shaped décolleté with silver sequins and
glass beads in ton-sur-ton in the center. The low heel is in leather and the sole is lined with gold kidskin,
while the lining and inner sole are in beige kidskin.

Ravello is the lace-up ballerina shoe featuring a woven calfskin upper in beige and slightly tapered
toe. It was designed in the early 1960s. The distinguishing feature of this celebrated Ferragamo model,
offering utmost femininity and comfort, is its shell-shaped leather sole that extends to the low, round
wooden heel lined with leather.

These four models are in addition to Oxalia and Teria, which have been available for sale for several
seasons.

Ferragamo’s Creations brings back the emblematic shoes of the golden age in film and fashion history,
icons of elegance that faithfully update the original models.



